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LIT/ART
Gosh China,  

Who ARE You?
By Yetunde Olagbaju
CONTRIBUTOR

     Hong Kong surprised me. Although not mainland 
China, I still envisioned a post-apocalyptic scenario 
with flashes of red, everyone in the same green 
uniform, and a sea of crimson flags flying in the wind. 
Although I exaggerate, there is a misconception that 
China still is a very pro-communist country where 
swift and immediate punishment is meted out for 
challenging the opinions of the government. This 
notion is embellished, but communism is still very 
much a part of Chinese culture and consciousness. 
The particular leanings of Communist China are 
conversely romanticized and condemned by citizens.
     While Chairman Mao memorabilia can be found 
on any Zippo lighter in any street shop in Hong 
Kong,  the often misunderstood and infamous leader 
can also be found in the recent modern art of the 
Chinese people. Some of the most intriguing artists 
I have come across are the Luo Brothers. All three 
were born around the mid-late 1960s, coming of age 
during China’s Cultural Revolution. Fueled by the 
rise of Mao Zedong and the Communist Party, this 
period encouraged a sense of collective responsibility 
for one another’s welfare along with an eradication 
of classism in China and the importance of modesty 
and moderation. Being obviously overfed or flaunting 
personal wealth was not okay in China at that time.
     With the end of the Cultural Revolution finalized 
with Mao’s death in 1976, China seemed to want 
to “catch up” with the rest of the world, especially 
since it was failing economically. American wealth 
was considered particularly desirous at this time – 
China began trading with America, adopted some 
stereotypically “American ideals,” and essentially 
allowed Western life to mesh with traditional 
Chinese values. This is where the Luo Brothers’ 
work finds its relevance. Imagery such as fat babies 
and greasy cheeseburgers are prevalent in the work, 

showcasing contempt and disappointment for the 
drastic value shift.
      The Luo Brothers display images of chubby 
Chinese babies, flying Coca-Cola bottles and 
infants clutching Big Macs to comment on the 
“deterioration” of China’s values and priorities in the 
face of Americanization.  It suddenly became socially 
acceptable to see yourself as an individual and eat 
all of the McDonalds crispy chickens your money 
could buy. In short, over a span of about 20 years* 
China went from the collective “we” to the individual 
“I” and from the sparing “one bowl of rice” to the 
extravagant “Happy Meal with a large fry.”  
      I believe the Luo Brothers are expressing sincere 
disappointment with the Cultural Revolution 
leaders for putting China in an economic crisis, 
then accepting Western ideals and products into 
Chinese culture and subsequently plunging China 
into a serious identity crisis. The Luo Brothers’ work 
epitomizes that sense of confusion in modern China, 
sending up consumer values with aplomb and skill. 
    I seriously suggest checking out the Luo Brothers 
and the compiled political/consumer artists. You’ll see 
what I’m talking about.
     For more political Chinese artists/their famous 
pieces:  
     1) *Chang Xugong- Dollar-Eurocurrency    
     Series ($1)
     (Plays with caricature drawing, deals with    
     consumerism/Westernization of Chinese 
     people) 
     2) * Wang Guangyi- Chanel No. 5 (Mix  
    of anti-consumerism images with lots of  
     nationalism, same effect as the Luo Brothers) 
     3) *Leung Kayin-The Blossoming Black-
     Head Mushroom (Amazing artist, dealing   
     with consumerism, vanity in women, body image 
     in current society/Chinese society) 
     4) * Luo Brothers- Untitled 1999 
     *All artist information/image suggestions for 
     this comes from this book:  
     Contemporary Chinese Art from the Sigg  
     Collection: Mahjong
     Edited by Bernhard Fibicher and Matthias Frehner
     Published  in 2005

DON’T MISS: 
 Wednesday, September 15: 

7 p.m.  — Visiting artist Emily Eveleth Lectures — Richardson Auditorium in M.I.
8 p.m. — Mackey Chair James McManus reads from his new nonfiction book on the 

  history of poker: Cowboys Full — Moore Lounge in Pearsons.

By Kimberly Weaver
CONTRIBUTOR

     In a film by Sylvester Stallone, directed by Stallone 
and starring Stallone, we see tragedy, heartache 
and aggression. A team calling themselves “the 
Expendables” work together to do the dirty jobs that 
the CIA won’t take on, a jarring meditation on the 
fallibilities of the American government.  Letting 
nothing get in their way, they take on a seemingly 
impossible job — taking down a foreign leader. 
     Stallone’s character, Barney, embodies true passion 
throughout the film. Exuding a silent but deadly 
demeanor, he still falls for the daughter of their victim. 
He tries to win her over using a magnificent line, 
proving himself a true lothario: “I didn’t come after 
you dipshit, I came for her.” While the film attempts 
to mask its beating heart through “simulated” gore and 
action, truly it is the stories of the men that provide 
the metaphysical and teleological relevance.
     Lee Christmas (Jason Statham), another operative, 
had to leave behind the love of his life to travel the 
globe, never able to tell her where he was going.  
After coming back from a mission he finds her 
keeping other company — a jilted lover lashing back.  
Statham’s incredible performance is touching and true. 
Christmas has a run-in with the man who stole his 
love away and proclaims “My friend, I’ll deflate all your 
balls.”
     The true love story emanates from Mickey Rourke’s 
character Tool. As the backbone of the Expendables, 
his tale of the “one who got away” is especially 
poignant.  He says it best: “I don’t want to die for 
a woman. … I want to die next to one” — a tender 
moment and one of the best in Rourke’s career. 
     This is a film that will move you to believe in 
love, truth, justice, guns, freedom, physique, Dolph 
Lundgren, helicopters, snarls and second chances.  
A rich pastiche of the American ideal, distilling 
convention to its pure essence, flaying standard cinema 
to rock hard abdomen and pectoral muscles. Everyone 
should take some time with the Expendables and “quit 
jerking off, get down to business and see who’s hungry.”

The Fetishization  
of Drama:

“The Expendables” as a  
Foucauldian exploration  

of modern American Cinema


